c 6,510, a c ISSN - - i
Asian Journal of Multidisciplinary 239571729 Volume- 3 April 2026

Research (AJMDR) http://ajmdr.com/index.php/ajmdr/issue/

FOLKLORE TRADITIONS IN ATOI’S WORK

Sayyora HAMDAMOVA

Professor, Acting, Department of “Uzbek Language and Social Sciences”,

Uzbek State University, Candidate of Philological Sciences

Annotation The article is devoted to the analysis of the skill of Atoi, a true folk
poet, in using folklore elements in his ghazals.

Key words and phrases: folklore, proverb, proverbial message, tradition,
influence, language, style, ghazal, skill.

The Turkic literature before Alisher Navoi, in particular, the works of Atoyi,
Sakkoki, Lutfi, Gadoi, Yakini, Mukimi, and Amirii, are distinguished by their
simplicity and clarity of language, and their smoothness and resonance in style. This
is explained by the widespread use of folk proverbs and figurative expressions in
their poems. Folklorism is also a main feature of Atoyi's ghazals. As is known, only
an incomplete divan of Atoyi, which includes 260 ghazals, has survived to us. The
fact that they were created mainly in the Turkic meter of aruz in various branches of
the famous ramal and hazaj bahras, indicates how folkloric the poet's work was.
Based on this, Gafur Ghulam even said, “Out of his 260 lyrical ghazals, 109 were
written in the meter of folk songs that correspond to the meter of aruz” [4,272].

“Not only are most of Atoi’s ghazals folk in meter, but the poetic expressions,
Images, artistic means of expression, proverbs, aphorisms, stanzas, and legends he
used are also folk, closely connected with the customs, music, lively language, and
way of life of the Turkic people” [3,131], — the Atoi scholar Sayfiddin Rafiddin also
concludes.

“Indeed, the poet's poetry is close to the lively language of the people, simple,
concise and understandable, juicy and fluent. Atoyi, who knew the oral creativity of
the people well, gives ample space to proverbs and sayings in his poems, creates

humorous similes and vivid images using ordinary words. He creates extraordinarily
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beautiful images from ordinary things and everyday events that everyone sees but
no one pays attention to, and draws profound conclusions. Simple, yet charming
analogies that amaze the mind, understandable, but wonderful images that fascinate
a person form the basis of the poet's poetry. Remember his famous ghazal about the

"water maiden", created under the influence of folk tales and legends:

Y unuxxum, cyeoun opukmyp, romac onu cyoa,

banku cysuu nok 6yncyn 0ed unuxu dupaa wop.

“The hands of the idol are purer than water. He does not wash his hands in
water, but rather washes the water with his hands, saying, “May it be pure”’ [2,277—
278].

As is known, poets widely use folk proverbs to substantiate, confirm, and
enhance their certain ideas. In Eastern poetics, this art of quoting proverbs is called
a parable. Atoyi, a folklorist in the true sense of the word, also skillfully uses this
art. For example, in the following verse, the poet uses the proverb “The past moment

cannot be found” to express his artistic purpose:

Fanumam mym scamonu xycu oaspu,

Macanoypkum: “Ana 6y oam monuimac’[1,131].
Citing two proverbs in a row is called iram-ul-masalayn. In this verse of Atayi,
two proverbs are cited side by side - "Do good, water it" and "Whoever sows, reaps

the harvest":

bynou 6azpum cye amuneOun, axuuiux Ku, cou cyed,

Oxup, 3u eyn, xupmauut, arbamma, xap 3xkot ypop [1,117].
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The folk proverb "It is necessary to put a shackle on the feet of a madman" and "It
IS necessary to keep a madman in chains" are used to describe the lover's captivity
to the clutches of his beloved.

banou 3ynghyneoun Amoiiu Kyneaunu Kuamac x#cyoo,

Axn omac desonanu mymmox uupox zandxcupoun [1,227].

“Atoyi does not spare his heart from the trap of the devil, because it is not wise
to free a madman from his chains.”

The poet skillfully used a number of proverbs in his ghazals, such as “If a man
catches honey, he licks his finger,” “He throws a bone to a dog that caresses its
owner,” “Do good, put it in water,” and “The sober do not understand the state of a
drunkard” to confirm one or another idea [3,131-134].

The extensive use of folk words and expressions is the main factor that ensures
the simplicity and comprehensibility, simplicity and sincerity, charm and impact of
Atoyi’s poems. For example, in the following verse, expressing his devotion to his
beloved, he says, “Wherever your feet are, my head is there,” with a purely folk

charm:

il xaénune mo abao xampo3y uyroouuUm MaHuHe,

Kauioaxum 6ynca aézune anoadyp 6owum manune [1,158].

In another verse, he uses the phrase "to be equal to the earth™ to reinforce the

image of the devastation of his soul due to the Hijra:

Ep 6una xameop 6yn0u cenu XuxicpoH uneuouH,

Lanoicu xycuyne opzycuoa 6y kyneyn eatiponacu [1,272].

“This heartbroken soul, living in the dream of the treasure of Hus, was leveled

to the ground by the flood of Hijran.”
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He uses the phrase “a matter that has passed the test” to indicate that the pain

of love has reached an incurable stage:

by manune kynenymoazu uwx oegpueudyp, st maouo,

Ky 0aso maobupunuxum, ymmu uwe maobupoun [1,227].

“Oh physician, my pain is the pain of love in my heart. Do not sit around
looking for a cure for it, lest the pain deepen and the matter be overtaken.”
In the following verse, he skillfully uses folk expressions such as “to wash the

liver with water” and “to wash the soul with hands’:

L'ap oomanu eacau capu Kyn cyncamwe Amotiu,

baspunenu cy atina, oazu sxconuneoun unux o [1,234].

“Oh Atoyi, if you reach out your hand to the edge of the ravine, make your lap
water and wash your hand from your soul.”

The poet’s verses, which are based on the art of question-and-answer, are also
distinguished by the extensive use of folk words and expressions. In particular, in
this verse: “I looked at the face of the ravine and said: “Oh Atoyi, you are like a

beggar with hungry eyes!” - he wrote:

FO3uea kyn muxa 6oxcam, manea Kynyo aumyp:

“Amoiiu, He Ky3u mytumac 2ado smuwmyrkcen?!” [1,223]

In the vernacular, there are many prayers and wishes such as “May God be your
helper!”, “May God himself be your refuge,” and “May God himself protect you!”
Inspired by these prayers, the poet says in the following verse: “O my lord, even if
your sorrow and separation have killed me, wherever you are, may God himself be

your protector!”
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LI'apuu ynmypou menu eam 6upna Xusxrcporumne, beum,

Tenepu 6yncyn kavioakum oyicane, Hueaxoonune, oecum [1,174].

They attribute the moon-white face of the mistress to the morning. After that,
the poet in love says: "Whatever | wish for, | wish from your face. Because they say

that wishes made in the morning will be answered":

[O3unez0a monoum, xap e munaoum,

Tunaxnap myw 6ynyp ope caxapoa [1,43].

"You are the dearest soul to me - without you, this body does not need a soul”

- the meaning of the thought is undoubtedly in the folk style:

qy AHCOHUMOUH A3U3 HCOHOHA CEHCEH,

Kepakmac sicon manea cencus 6aoanoa [1,37].

Atoyi also makes extensive use of folk views and beliefs, traditions and
customs, rituals, and myths for his artistic purposes. For example, he skillfully uses
the folk custom of treating guests with respect, doing what they don't have for them,
and giving them the best food and gifts to reinforce and express the idea that a lover's
most precious gift to his beloved is to sacrifice his soul for the sake of his beloved's

dream:

Xaénuneza KyHeynoa s#comn bepypme,

A3zuz myxga s3pyp mexmonea novux [1,150].
And in this verse, using the names of household items and servants, he says, "O

Beg, if your janitor accepts me as a slave, make my eyelashes a broom and my face
a fire shovel."
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Kupnuxum osrcopy6 amail, 103yMHU XOKAHO03 XA M,

I'ap kabyn smca menu Kyanyxka pappowune, becum [1,185],

Comparing a broom to a broom is a traditional simile, but comparing a face to
a dustpan was first applied by Atoi.
In one verse, he compares the tears of joy that flow from the eyes of a lover

when he opens his face to the rushing of a spring stream:

OucaHne 103yHeHU, OKCa KY3yM éuu He axcao,

Yyn cen okap xamuwa, azap €3 ouunca cou [1,280].

The beloved justifies the beauty of the reflection of her beautiful figure in the

young eyes of the lover with the beauty of the cypress tree by the flowing water:

Komamune xywmyp éane ukxu Ky3ymoa axuiupox,

Cape uyn xXyupok KypyHyp oynca okap cy ouna [1,55].

The lover, when he torments the beloved, pleases him. When the lover cries,
the lover laughs. When the lover burns, the lover pretends not to know and shows
indifference. The following verse of Atoi discusses this truth in the world of love:

Heua kou uuenab, Amotiu cysnaca oapou OUluH,

Vmkapyp yn mowbasupaux wesauu xyiey 6una [1,55].

“No matter how much Atoi cried and expressed his heartache,

Bagritash, his beloved, would laugh at him without caring.”

It is clear that Atoi skillfully used folk proverbs, sayings, traditions
and customs, rituals and customs to express his artistic purpose, achieving the folk-

likeness and impact of his ghazals.
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